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ORGANIZING COMMITTEE: 
Dr. Laineste L. (Estonian Literary Museum, Centre of Excellence for Estonian 
Studies (CEES), Estonia) 
Prof. Kozlovsky V.V. (Sociological Institute of the Russian Academy of 
Sciences, Saint-Petersburg, Russia)  
Dr. Ivanova A. (Pirogov Russian National Research Medical University, 
Mental Health Reserahc Center, Moscow, Russia) 
Tsarev A. (Research Center for Cultural Exclusion and Frontier Zones, 
Gelological Studies Lab, Sociological Institute of the Russian Academy of 
Sciences, Saint-Petersburg, Russia) 
Dr. Troitskiy S. (Saint-Petersburg State University, Sociological Institute of 
the Russian Academy of Sciences, Gelological Studies Lab, Saint-Petersburg, 
Russia) 
 

 
Oral presentations up to 25 min 

Discussion up to 20 min 

 
 

PRELIMINARY TOPICS: 
 Laughter and humor as an overlap between psychology and other social 

sciences   Methodology and terminology of social and psychological studies of 
laughter and humor.  «Pinnocchio syndrome»: social channel of the behavioral pattern. The 
impact of the behavioral pattern to the development of gelotophobia 
as a social norm.  Sociophobia and sense of humor. Laughter and sociophobia. Laughter 
and humor as a catalyst of social phenomena.   Is gelotophobia (the fear of being laughed at) a social problem? Is it 
possible to study gelotophobia out of psychological context?  Gelotophilia (joy of being laughed at)  Katagelasticism (joy of laughing at others)   Social aspects of laughter  Social regulation and problems of humor 

and others. 
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SCHEDULE 

 
 

10-30 — 12-10  
(Chair- Alyona Ivanova) 

 

Sergey Troitskiy  
Welcome Speeches 

 
Moira Marsh (Indiana University, USA)  
Studying Humor Like a Folklorist  

 
Aubrey Mellor (Lasalle College of the Arts, Singapore) 
Comedy and the Unfunny in Iran Theatre 
 
DISCUSSION 
 

12.10 – 12.30 Coffee-break 
 
 

12.30 – 14.00 
(Chair- Alexey Tsarev) 

 
Catherine Evans Davies (The University of Alabama, USA) 
Satirical news discourse and public pedagogy: Stephen 

Colbert's "Truthiness" 
 

Sergey Troitskiy (Saint-Petersburg State University, Sociological 
Institute of the Russian Academy of Sciences, Gelological Studies Lab, 
Saint-Petersburg, Russia) 

Parody and Order 
 
DISCUSSION 
 

 
14.00 – 15.00 LUNCH 
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15.00 – 17.20 
(Chair- Sergey Troitskiy) 

 
Alexey Tsarev (Saint Petersburg State University, Institute of 

philosophy, Russia) 
“Inhuman” laughter 
  
Alyona Ivanova, Katerina Galaeva (Pirogov Russian National 

Research Medical University, Russia; Mental Health Research Center, 
Russia) 

Hospital Clowning: an Overlap of Two Motives 
 

Mariann Martin (USA) 
Presentation on Laughter 

 
 
DISCUSSION 
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SUMMARIES 

Moira Marsh (Indiana University, USA)  
Studying Humor Like a Folklorist  
Folklorists document jokelore in situ, recording both texts and 

contexts—historical, comparative, social, cultural, and individual. They treat 
jokes as artistic expressions and consider how individual style and personality 
relate to them. As pluralists, American folklorists emphasize that the modern 
jokes of urban life do not constitute the entirety of humorous expression. It is 
in this combination of ethnographic, humanistic, and pluralist stances that 
folklorists contribute to humor studies generally. Future directions include 
increasing attention to the reception of humor and the role of unlaughter in 
vernacular settings, continuing to emphasize the importance of context in 
vernacular online jokelore, and extending historical and comparative 
approaches to study the role of contemporary ideologies of humor. 

 
Aubrey Mellor (Lasalle College of the Arts, Singapore) 

Comedy and the Unfunny in Iran Theatre 
Persian Theatre has an ancient history and includes several traditional comic 
forms. Naturally, having a shared border for thousands of years, there are 
similarities to Indian theatre and Sanskrit drama. The comic forms can be 
compared with Goa’s Teatr and its peasant and Commedia-like archetypes, 
where the same class and survival issues remain amusing today. Though 
heavily influenced by the West, especially Europe, contemporary Iranian 
theatre differs in that the comic and tragic are still separate genres; and 
though some comedies are black and satirical, bordering upon the unfunny, 
Iran’s theatre can be bizarre yet rarely tragic-comic.  The Chekhov revolution 
of ‘laughter-through-tears’ seems not embraced, though irony and subtext 
adds a political dimension to all Iranian Theatre. On any one night, 50 of the 
available 100 performances in Tehran are comic, satirical, lightweight and 
disposable, proving that theatre hold its own against the much inferior state-
controlled television. This paper surveys two recent theatre festivals in Tehran 
and expands upon Iran’s main traditional comic form: the Rouhozi, or Siah 
Bazi.   

Catherine Evans Davies (The University of Alabama, USA) 
Satirical news discourse and public pedagogy: Stephen Colbert's 

"Truthiness" 
Within the context of influential American satirical multimodal news discourse, 
represented by the Colbert Report (Comedy Central, 2005-2014), I analyze an 
iconic recurring segment known as "The Word."  This parody, of a similar 
segment on the show of the archetypical right-wing American pundit, features 
a split screen with Colbert on the viewer's left, speaking about the chosen 
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word in his usual persona, while on the right written comments appear for the 
audience, but of which Colbert is supposedly unaware. Building on work by 
Baym (2009) and McClennen (2011), this presentation focuses on the first 
occurrence of "The Word" in the first show ("Truthiness"), which has been 
identified as setting out the show's "thesis statement," and links it to the notion 
of “public pedagogy.”  For the complex multiple voicing I draw on Bakhtin 
(1981) and Goffman (1974,1981), along with Simpson (2003) for the discourse 
of satire.  The conceptualization of audience in relation to news media is 
provided by Bell's (1984, 1991) work, and for the idea of a media community I 
draw on Heller (2010).  Giroux's work (2006) provides a framework for 
understanding the role of Colbert in "public pedagogy." 

Sergey Troitskiy (Saint-Petersburg State University, Sociological 
Institute of the Russian Academy of Sciences, Gelological Studies Lab, 
Saint-Petersburg, Russia) 

Parody and Order 
Is Parody as cultural practice dangerous for Culture? Could the Cultural Order 
be destroyed by Parody? Does Parody create a disorder or order? The 
presentation tries to answer these and other questions about relations 
between Parody and Culture as Order. The speaker founds his research on 
the classical Russian works on parody as Jury Tynyanov, Michail Bakhtin and 
Olga Freudenberg. 

The presentation is a continuation of the report “Universality of Parody as 
Cultural Practice. Russian researches in the 1920-1950th (Mikhail Bakhtin and 
Olga Freidenberg)”, presented in Tallinn.  

Alexey Tsarev (Saint Petersburg State University, Institute of Philosophy, 
Russia) 

“Inhuman” laughter 
This report analyzes different descriptions of “inhuman” laughter. The speaker 
proves that such descriptions are paradoxical because laughter is observed 
basically in humans and higher primates. That is why in studies laughter is 
usually associated with comic expression or social interaction. The main goal 
of this report is to show that laughter, separated from humanity, presents 
special effects which can tell us more about laughter as such.  

Alyona Ivanova, Katerina Galaeva (Pirogov Russian National Research 
Medical University, Russia; Mental Health Research Center, Russia) 

Hospital Clowning: an Overlap of Two Motives 
Hospital clowning is a relatively new practice, when specially trained actors 
visit children under prolonged medical treatment or being “in need of joy” 
because of some stressful life situation. 

First studies of hospital clowning confirmed its effectiveness: improvement 
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of patients’ adaptation, their mood and well-being, general atmosphere in the 
ward, and cooperation between patients and medical stuff. Among the most 
important effects – increase of appetite and decrease of preoperative anxiety 
in children and parents. Clowns’ visits bring not only joy, but also a sense of 
meaningful life, going beyond the ordinary, overcoming. 

At the same time, a “healing” power may affect not only patients, but also 
clowns themselves. Based on a pilot study, conducted in a form of interviews 
with them, we suggest regarding the effectiveness of hospital clowning as a 
result of overlap between the two persons’ motives: the patient’s and the 
clown’s one.  

Mariann Martin (USA) 
Presentation on Laughter 

Laughing at oneself can:  increase antibodies in saliva that combat upper respiratory infections.   decrease the negative stress effects of serum cortical.  secrete an enzyme that can help eliminate stomach ulcers.  condition abdominal muscles.   relax muscles throughout the body.   reduce symptoms/risks of numerous chronic conditions to include: 
rheumatism, osteoporosis, certain cancers, metabolic syndrome, 
anxiety and depression.   have a positive benefit on mental functions.  improve ventilation thus help to reduce chronic respiratory conditions.   reduce blood pressure and heart rate.  help the body fight infection.  liberate interleukin-2 and other immune-boosters.  release endorphins which provide natural pain relief.   help move nutrients and oxygen to body tissues.  change perspective.  make you/others feel good.  

Laughter:  is ‘inside’/innate in humans and available FREE 24/7/365.  needs no special storage/dosage criteria.  can be administered anywhere and with endless FREE ‘booster 
shots’.   can be ‘contagious’, infectious and shared with any peers of any age, 
gender, socio-economic background, political/ideological/religious 
preferences.   can be freely administered publicly and/or privately.  is ‘tax free’.  
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 saves time waiting hours in a ‘contaminated-by-another-patient’ room 
to see a ‘medical professional’. What other highly contagious ‘disease’ 
are you taking out?  saves money spent on doctors and prescribed chemical 
‘pills’/supplements of unknown ingredients with numerous ‘untold’ 
harmful side-effects.  
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